MUSIC IN LONDON 1890-94

What made Mr Fishe's voice so welcome was that it was
neither the eternal callow baritone nor the growling bass: it rang
like a genuine "singing bass"; and one felt that here at last was a
chance of an English dramatic basso cantante, able to "sing both
high and low," and to contrast his high D with an equally fine
one an octave below. Unfortunately, the upper fifth of Mr Fishe's
voice, being flexible and of excellent quality, gives him easy
command (on occasion) of high passages; and Sir Arthur lias
ruthlessly seized on this to write for him an excessively specialized
baritone part, in which we get not one of those deep, ringing
tones which relieved the Jane Annie music so attractively. I have
in my time heard so many singers reduced by parts of this sort, in
the operas of Verdi and Gounod, to a condition in which they
could bawl F sharps ad lib. at high pressure, but could neither
place a note accurately nor produce any tolerable tone from B flat
downwards, that I always protest against vocal parts, no matter
what voice they are written for, if they do not employ the voice
all over its range, though lying mainly where the singer can sing
continuously without fatigue.

A composer who uses up young voices by harping on the
prettiest notes in them is an ogreish voluptuary; and if Sir Arthur
does not wish posterity either to see the stage whitened with the
bones of his victims or else to hear his music transposed whole-
sale, as Lassalle transposes Rigoletto, he should make up his
mind whether he means to write for a tenor or a baritone, and
place the part accordingly. Considering that since Santley retired
from the stage and Jean de Reszke turned tenor all the big
reputations have been made by iassi cantand like Edouard de
Reszke and Lassalle, and that all the great Wagner parts in which
reputations of the same calibre will be made for some time to
come are impossible to completely specialized baritones, I ven-
ture, as a critic who greatly enjoys Mr Fishe's performance, to
recommend him to ask the composer politely not to treat him
worse than Mozart treated Don Giovanni, than Wagner treated
Wolfram, or than Sir Arthur himself would treat a clarinet. Miss
Nancy Mclntosh, who was introduced to us, it will be rcmcm-
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